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The word geisha appeared in Italian dictionaries more than one century ago - and in general its meaning was fully understood and correctly explained by the authors. Yet, it is impossible not to notice that even the contemporary use of this word shows a large broadening of its original semantic field, and that this broadening is often based on cultural and gender-connected implausible generalizations or stereotypes. 

The building and the spread of the modified meaning of geisha into Italian language are connected to a number of factors, relating both to high and popular culture of the whole Europe from the end of the nineteenth century. Furthermore, it is possible to detect the persistence of the cliche also in the works of many famous Italian writers, such as D'Annunzio, Deledda, Comisso or Pratolini. 

However, what strikes more is the general identification of qualities traditionally attributed to Japanese women - and, at present, partially obsolete - with the qualities of geisha women, making of the last ones a kind of perfect and only icon of oriental femininity and subtile and refined erotism. Magazines, tv talk-shows and even pop music (the last example in this sense is the hit "La geisha" by Carmen Consoli) keep on dealing with these stereotypes, appearently ignoring any possible sign from Japan - from contemporary literature in translation to gender-related political and cultural debates and issues - showing not only that Japanese women are not necessarily geisha women (as banal as it might sound), but also that contemporary Japanese women are living under the same, globalized sky of the Italian ones. 

Crossing-over reality and gender category:  Japanese subcultures in action
